








for  one’s  dream.  From the beginning,  we kne w,  e ven though we would be working on a  commission basis , 
that  the  total  budget  would reach se veral  mi l l ions.  After  a  year  of  searching,  we f inal ly  found a  producer, 
agreed a  prel iminar y  contract  and subsidized the shoot  with  our  own mone y.  In  the  end,  our  producer  lost 
tens  of  mi l l ions  on some other  project ,  and then told  us  he  wasn’t  interested any more in  Gir l  Power  and 
that  we could sue i f  we wanted.  But  we kne w that  was point less ,  had big  f inancial  problems as  i t  was,  but 
we continued shooting.  A  runaway train  can’t  just  stop l ike  that .  You’ l l  see  al l  th is  in  Gir l  Power,  because 
i t  became part  of  the  same stor yl ine.  We f in ished the f i lm thanks  to  the support  of  the  urban project  BU2R 
that  has  supported the f i lm s ince 2012,  when I  f i rst  approached them.  But  we st i l l  had a  mountain  to  c l imb: 
to  edit  120 hours  of  f i lmed mater ial .  When we got  i t  into  a  more f ixed shape,  we found a  co -producer, 
gained the support  of  the  State  Fund for  the  Support  and De velopment  of  Czech Cinematography and the 
Czech Tele vis ion.  Thanks  to  them Gir l  Power  went  into  post-product ion.  Although,  gett ing the f i lm into 
the black I  see  as  a  long-term thing,  I  bel ie ve  i t  can be done.

Was it  worth it?
I  ask  mysel f  that  quest ion almost  e ver y  day.  Had I  not  made these decis ions,  I  would have been a 
completely  di f ferent  person.  The quest ion remains  i f  I  would have been a  better  one.  But  I  am sure  i t  was 
worth i t .  I t  took me 7  years  to  complete  the f i lm;  that ’s  quite  a  long t ime,  and i t  seems e ven longer  when 
you face nothing but  problems.  Many people  I  had trusted betrayed us  in  the f i rst  year  of  shooting,  and 
this  caused obstacles  that  ran the ent ire  t ime.  But  that  is  the  stor y  of  Gir l  Power.  I  f requently  meet  g ir ls 
who tel l  me the y are  looking for ward to  seeing the f i lm.  I  th ink many women can take encouragement  f rom 
Gir l  Power  to  fol low their  dreams.

What sort  of  a  documentar y is  Girl  Power?
Gir l  Power  is  def initely  a  f i lm nobody outs ide the graf f i t i  community  could make –  e ven less  so  on this 
scale.  I t ’s  the  f i rst  documentar y  that  has  put  this  subject  on f i lm.  I t  a lso  breaks  many stereotypes,  and 
you can see a  number  of  places  you wi l l  probably  ne ver  v is i t  and s i tuat ions  normal  people  ne ver  get 
themselves  into.

Who did you invite to collaborate on Girl  Power? 
The c inematographer  Ondřej  Rybár  who has  always  been around in  Prague hip  hop c irc les .  To this  day 
I  real ly  cannot  imagine another  cameraman who would go to  al l  those happenings  and s i tuat ions  that 
were  on occasion l i fe -threatening.  Then,  Jan Zaj íček ,  who worked on the complet ion of  Gir l  Power  as  co -
director.  Not  only  is  he  an acclaimed director,  but  a lso  a  pioneer  of  the  graf f i t i  scene in  our  countr y.  The 
edit  was  taken care  of  by  Zdeněk Marek ,  who edited the documentar y  Český sen for  example.  The sound 
we entrusted to  the talented Petr  Hofman,  the  music  was composed by  Ondřej  Skala,  who you know from 
the project  Jesus  marches  on Berl in.



INTERVIEW WIT H J A N ZAJ ÍČEK:

Jan Zaj íček  is  a  g ra du a te  of  FA MU,  co - crea tor  o f  the  c ycle  o f  do cume ntar y  f i lms Kme ny /  Tr i be s.  The  holder 
of  many awards  for  mu s i c  v ideos ,  h e  h as  repre sente d the  Cze ch Re publ i c  i n  the  USA,  Ge rmany,  I taly  and 
Shanghai .  He is  a  l ong- t ime  member  of  th e  rap gro up WWW and o ne  o f  the  pi o ne e rs  o f  gra t i  i n  the  Czech 
Republ ic ,  who w rote  u nder  th e  tag Skarf  a nd b e longs  to  TCP  and ABX cre ws.

How do  you see the  sta tus of  wo men  i n  the  Cze ch g ra ti  sce ne?
Women were  th ere  f rom th e  begi nni ng.  At  a  t i me  whe n i n  the  who le  o f  Cze cho slovaki a  the re  were 
altogether  abou t  15  to  20  peopl e  ac t ivel y  w r it i ng,  i ncludi ng the  f i rst  Cze ch wo man gr t i  wr ite rs  Lely, 
Dandy and Chis e,  th e  pos it ion  of  wom en in  the  e me rgi ng lo cal  sce ne  was pe r fe ct ly  e qu al .  At  the  t i me i t 
actual ly  only  cons is ted  of  a  s mal l  g rou p of  f r i ends  and al l i e s  who  mutual ly  suppo r te d each o the r  i n  their 
hobby.  Only  late r  was  th is  repl a ced by  a  competi t i ve  spi r i t  o f  r i val r y  and mutual  pre dat i o n.  That  al l  came 
about  here  spontaneou s l y  an d qu i te  na tu ral ly  wi th  the  adve nt  o f  o the r  wr ite rs ,  co mpeti to rs  fo r  the  media 
l imel ight ,  unders tand ing  th at  th e  med ia  in  the  wo r ld  o f  gra t i  meant  space  o n c i ty  stre ets ,  sur faces  and 
underground  trains  carr ia ges .  Even tod ay,  i t ’s  no t  wr itte n down anywhe re ,  o r  a  r ule  fo r  anyo ne ,  that  he 
or  she  cannot  do  th is  or  th a t .  Th ere  a re  only  unwr itte n r ule s  that  are  al ways  set  by  the  majo r i ty,  who,  in 
the  gr  world,  are  general l y  mal e.  Bu t  e ve r y  so ci al  no r m i s  o nly  re lat i ve  and te mpo rar y.  Change  en 
starts  with  the i ndivid u al ,  s o  in  terms  of  wo men i n  gra t i  i n  ge ne ral  -  as  Mar th a Co o pe r  sai d:  the re  are 
more and more of  th e m. . .

How did you get  in to di re cti ng the  f inal  version of  Girl  Power?
By accident ,  I  was  one of  th os e  wh o was  the re  at  the  bi r th  o f  Cze ch gra t i  sce ne .  I  was  known as  an 
ins ide r.

Where do you see the st ron gest  mess age of  the  f i lm?
Gr t i  is  controvers ial  be cau s e  i t  does  not  re spe ct  pr i vate  pro pe r ty,  but  i t  happe ns i n  a  ve r y  ro mant ic 
way.  I t  is  actual l y  a  rebel l ion agai ns t  m ainst ream so ci ety.  St i l l ,  i t  make s  se nse  to  be  a  re be l  be cause 
rebel l io n and def ia nce a gains t  deep l y  roote d no r ms  i s  o ne  o f  the  e ngi ne s  o f  so ci al  de ve lopme nt .  For 
true happiness,  one needs  to  l ive  in  tru th  an d th at  unde r  al l  c i rcumstance s.  Eve n i f  o ne’s  co nduct  i s  sel f-
destruct ive.  “As  to  Sany,  I  was  s ympath etic  to  he r  dete r mi nat i on to  stand up fo r  he r  co nvi ct i o ns  despite 
the  conseque nces  th a t  h a d for  h er.  Th a t’s  a  uni ve rsal  sto r y.  He r  spe ci f i c  s i tuat i o n,  i ncludi ng the  fact  th at 
she was a  woman in  th e  mi ddl e  of  th e  gra  wo r ld  o f  me n,  I  se e  as  me re ly  the  star t i ng  po i nt  and a  g iven. 
In  the  pop -up book of  th e  metrop ol is ,  I  am  also  sur pr i se d how gra t i  wo r ks  as  an i ndi cato r  o f  the  degree 
of  f reedo m in  any  gi ven s oci ety.  My pe rs onal  mo ti vat i o n to  wo r k o n thi s  was  also  a  ne e d I  had to  wrap up 
the topic  of  gr ce  a nd  for  a l l ,  s o methi ng I  hadn’t  pre vi o usly  do ne .  My pe r i od a s  a  wr ite r  re mains  a 
source of  inspi rat io n for  me,  th e  el ementa r y  scho o l  o f  my l i fe .  I  to o k he lpi ng o ut  wi th  the  f i lm Gi r l  Power 
as  quest ion of  c l as s  s ol idar i t y,”  s a ys  Ja n Zaj í če k ,  the  co -di re cto r  o f  Gi r l  Powe r.



ABOUT PUNK FILM,  S.  R.  O /  The Producer  of  the Movie
This  company,  belonging to  Mart in  Hůlovec,  Ondřej  Beránek and Jakub Drocár,  has  s ince i ts  inception in 
2003,  produced se veral  documentar ies  such as  Půl  čtvrté  and Adventurer  in  F i lm Karel  Zeman,  directed 
by  Tomáš Hodan,  Kraj ina osud by  Pavel  Kolaja  and se veral  projects  with  the director  Otakáro Schmidt .  I t 
a lso  has  been responsible  for  se veral  medium-length f i lms and the animated cartoon Lednice.  I t  has  co -
produced se veral  foreign f i lms,  for  example  the Indian f i lm Rock Star,  se veral  hundred commercials  for 
domest ic  and foreign markets ,  two dozen v ideo c l ips  for  the  alternat ive  rock groups Visací  zámek ,  Lucie 
and Mňága a  Žďorp and se veral  projects  intended pr imari ly  for  the  tele vis ion market .

ABOUT BU2R /  Fi lm Partner
BU2R is  a  unique platform of  the  f i rm Budweiser  Budvar,  which has,  for  n ine years  s ince 2007,  promoted 
independent  urban cultural  projects  that  could not  have gone ahead without  i ts  help.  I t  focuses  on authentic 
and or ig inal  work  across  di f ferent  generat ions  of  f i lmmakers  and art ists .  Among the projects  that  came to 
f ruit ion thanks  to  the support  of  BU2R are  the Kmeny /Tr ibes  ser ies  of  books  and documentar ies ,  a  book 
on Czech skateboarding Prkýnka na maso jsme uř íz l i ,  a  book about  the v isual  culture  of  the  c lub scene 
Here  Be Dogs,  the  Cinema Royal  the  f i lm screenings  and many others .  BU2R has  supported the creat ion of 
the  f i lm Gir l  Power  s ince 2012 and i ts  long-term support  was  crucial  to  complet ing the f i lm.  “We met  Sany 
in  about  the third  year  of  f i lming.  Her  energy  and determinat ion, 
not  only  for  the  f i lm but  for  the  whole  idea of  Gir l  Power,  was  s imply  unique.  After  watching the rough 
cuts ,  i t  was  c lear  that  this  is  a  unique f i lm,  which we needed to  support  and complete,”explains  Jakub 
Stránský of  BU2R.
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